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WBH X o IZlBlbivg, a7 DiX Mravinsky #H8T72/ho722 &, T4 v M
HBoThoT=DEN, WD O DOFRHEILS v /1272 Y Mariss Jansons
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REITD A BN DN, FEOA—T 4 AEE THEREZPE O LEBESTEL O
& DIRARBI 72BN )E ~ im S LTV D, ﬁi::ﬁfﬁ%%ik@i5
RGN B INETHERISN TR TEAENSE X THD,
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Z ORI E LT 1997 F£ D Nature, Vol.385, 23 January, p.291 @ news and views (& “Too
quiet to hear a whisper” (#2>3 £T&E SR XN 2721, “Add some noise, and many
dynamic systems respond to weak signals more strongly. Some sort of threshold process was
thought to be necessary for this effect, but a new model removes the restriction.” (5 x - &
JAREMZ D E, L DIFHERITEOFHMEFIT, L VRIIET 5, ) DRFERH-
T %, ZHUELBULE stochastic resonance & FEZAL TV D, —J7, 1960 FfRI2i%. CD X TV =
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1) Lawrence, Picture Coding Using Pseudo-Random Noise, IRE Tran. Inf. Theory 8, 145
(1962).

2) Schuchman, Dither Signals and Their Effect on Quantization Noise, IEEE Trans. Commun.
Techno. COM-12, 162 (1964).

3) Dykman et. al, Noise-induced linearization, Phys. Lett. A193, 61 (1994).
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Kathleen Battle, Soprano Recital, 1992/04/25, Orchard Hall

Hh B 1% Handel: Ombra mai fu, Pianogero la sorte mia(H 23 EA 2L Z 9),
Mozart:Das Veilchen (9"7#:41), Un moto di gioia (FONZiLE % ), List: S'il
est un charmart gazon (& LWN\Z AR 5 & Z A), Rachmaninoff: How fair
this spot (Z 21X 91X 5 LVY), R. Strauss: An die Nacht (&IZ%H 7C). etc.
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Stuttgarter Kammer Orchester, Glunter Pichter, 2012/11/07, Kioi Hall
HHIX J.S.Bach : 7— DL, 250 violin D72 D7, Mozart :
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DL, 25007 7 A XY L OIZDDOFEH, Mozart DT A F + 7 T A K«
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Bayerisches Staatsorchester, Carlos Kleiber, 1986/05/09, Tokyo Bunka
Kaikan
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Dresden Philharmonic Orchestra, Dresden Kreuzchor, Martin Flamig,

Matthauspassion, 1988/11/09 Hitomi Memorial Hall
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NTFoOfFR (39 T V7)) ookl BRO%GE 42 o7 U 7T),
ENENFE—RLEE 2O T 7 A4 ) VL ERSISLND, HHWPDHT
TAFY CHOFTRLELWVWE- S, DOTHBETEW X A Z#dho
72T, Flamig (2 —&NM ST,

FEITRAL D 25 R 2 5 2 &R B AR, MIRETO L a— RIETAR—0 oA U T
LREDO L a— RE RO 70, YIFFAE~ ¥ A Z#Edh o LP % 29 flEF - T iz,
INEAFTHIE30MOKEBIZELIDTHHT-, ZDOLE, La— % 30 #
iS5 2 LI 5 BHRNH D0 V) BaEnsSELEo7, LT 30
IV 29DFEFMELNWEK LT, BEZRLTHEHI OERDTE, ZO%F L LP %
W7z Z B3,

B BENEN D, Lo EHFMEOREGZ 5 H L Tan Wiz Z &,




(B2 LFENWTH-T, TH) T MES ) THRW, BofilaTix

Moix Iy ar X&) Tliz, 2RIAE Iy arX&aM<) LT, £
MLAREIE TMissa Solemnis % ] < |, Paganini Vn. Concerto # < | IZE %
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Gewandhaus Orchester zu Leipzig, Kurt Mazur, 1983/10/28, Beethoven:
Symp. No.3, No. 6 Seitoku Gakuen Hall
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Waseda Symphony Orchestra, 2019/06/08 Keyaki Hall
Wagner: Die Meister Singer von Nirnberg, Brahms: Academic Festival
Overture, Beethoven: Sym. No. 5
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Boston Symphony Orchestra, Seiji Ozawa, 1986/02/23, NHK Hall
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Virtuosi di Moscow, Vladimir Spivakov, 1983/10/04, Tchaikovsky: Serenade
for Strings, Nova Hall
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Lucia di Lammermoor, 1979/07/11, 08/07, The Santa Fe Opera
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La jolie fille de perth, 2008/07/12, New National Theater
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